
& # 44 ..Ï# Ï Ï Ïb Ï Ï ún .Ï jÏ
Eb9/Bb

A

úb .Ï jÏ#
Ami7-5 D7-9

w
Gma7 Am6 Bbdim

Î Ï# Ï Ï Ïb Ï Ï
G/B

& #
5

ún .Ï jÏ
Eb9/Bb

úb .Ï jÏ#
Ami7-5 D7-9

w
Gma7 Am6 Bbdim

Î Ï# Ï Ï Ï Ï Ï
G/B

w
F#m7-5

& #
10

Î Ï# Ï Ï Ï Ï Ï
B7

w
Emi

Î Ï Ï Ï Ï Ï Ï ú úb
A9 Ab9

Ï Ï Ï Ï Ï Ï Ï
A9

ú úb
D9 Eb9

& #
16

Ï Ï#
,

Ï Ï Ïb Ï Ï
D9 B

ún .Ï jÏ
Eb9/Bb

úb .Ï jÏ#
Ami7-5 D7-9

w
Gma7 Am6 Bbdim

Î Ï Ï Ï Ïb Ï Ï
G/B

& #
21

úb .Ï jÏ
Ebmi7 Ab9

úb .Ï jÏ
Dm7-5 G7-9

w
Cma7

Î Ï Ï Ï Ïn Ïb Ï wCmi

Î Ï Ï Ï Ïn Ïb Ï(F9)

& # ..
27

w
Gma7 Am6 Bbdim

Ï ,
Ï# Ï Ï Ïb Ï Ï

G/B

ún .Ï jÏ
Eb9/Bb

úb Ï Ï
Ami7-5 D7-9

w
G Cmi

Ï Ï# Ï Ï Ïb Ï Ï
G/B

NUAGES Django Reinhardt

© original copyright 1939 renewed by Hal Leonard
Arranged by Barry Wahrhaftig - HotClubPhilly@gmail.com

(tacet)

(tacet)

(tacet)

(
)

Notes;
These are the chords used on the original HCOF recording.
Some players use II-V's for bars 1, 5, 17 & 29, (Bbmi7-Eb9),
which is basically the same thing. (I added a ii-V7 in bar 21).

Although most jazz guitarists will automatically play a C minor 7 in bars 29 & 31,
a triad, [no 7th], is more in the style, IMHO[!]


